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2Barry Dean Kernfeld, “Davis, Miles,” in The New Grove Dictionary of Music and Musicians, ed. Stanley
Sadie (New York: Oxford University Press, 2001). 77-80.
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2Barry Dean Kernfeld, “Coltrane, John,” in The New Grove Dictionary of Music and Musicians, ed. Stanley
Sadie (New York: Oxford University Press, 2001). 162-164.
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Abstract
Jazz Improvisation
Analytical Study to One of the famous Jazz Melodies
Academic musical learning is supposed to develop the learner’s skills of
Improvising to keep pace with the requirements of labor market in a world of
multiple cultural and musical identities. The sample of the research is Straight,
No Chaser, which consists of five improvisations of famous jazz musicians in
the 20" century.
This paper aims to analyze the pieces to:
1. Keep track of tonality and modulations employed in the five
improvisations.
2. Study the relations between the improvised melody and the harmonic
structure used.
3. Deduce the various methods of constructing melodies over a certain
chord.

The current paper is concerned with extending the paradigm of knowledge of
the students to include the most spread genre of the Afro-American musical
culture “Jazz”. This interest provides students with technical information by
which they can perform their improvisations expressing his/her musical identity.

The manuscript consists of a theoretical framework implying four topics:
jazz, scale and chord in jazz, improvisation and biographies of the five
musicians. Followed by the analytical study. The results were:

1. The tonalities varied; major scale, all kinds of minor scale, major and
minor pentatonic scale, blues scale, diminished scale, augmented scale,
mixolydian, Lydian dominant and bebop dominant scale.

2. The improvised melodies involve a mixture of one of the previous
mentioned tonality as a scale run (scale passage) over a chord; explicit
arpeggios or ornamented with non-harmonic notes; or improvising of
melodic motives that are a mixture of chordal and non-chordal with the
skill eliminating one or two of the main chordal notes, the results varied
ratios of consonance and dissonance among the musicians.

3. The improvised melodies included the repetition of the melodic figures,
the development of those melodic figures, quotation, the use of
superimposition (bi-tonality), the use of side-slipping (chromatic
shifting), and the use of anticipation.
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